RUDIMENTS OF MUSIC 



Before the student can commence to play any instrument it is necessary that he should 
be acquainted with the rudiments of musical Notation. 

The signs, which indicate pitch and duration of a musical sound, are called Notes 

figured thus: o 

They are named after seven letters of the alphabet; C. D. E. F. G. A. B. and are writ- 
ten on, between, above or below five parallel lines, 



called the Stave, the names of 



which are determined by Clefs, placed on different lines. 

^ is used, which is placed on the se - 



For this instrument, only the treble or G clef 
cond line. 

The names of the notes on the five lines are 











: g b ] 


D F 



of the four spaces 
between the lines 



^ FACE 



the two above and below the lines 



D u 

These eleven notes are insufficient to indicate the full compass of Sounds in use. 
Ledger lines have therefore to be added, above and below the stave in order to signi- 
fy higher and deeper sounds. * q A 

abcde*£ 



Notes of the ledger lines above the stave 
Notes of the ledger lines below the stave 



j i J i { 

t 7 B C D 



C B A 
FULL TABLE OF ABOVE NOTES 

r r i 1 f 



G 



E F G A BCDEFGABCDEFGABC 



G A B 

DURATION OF NOTES 

Notes may be of longer or shorter Duration which is shown by the peculiar form of each note. 

Forms of different notes 



m 



Whole note; Half note; Quarter note; Eighth note; Sixteenth note; Thirtysecond note. 



The latter three kinds may also= 
be written in combination thus: - 



Eighth notes; Sixteenth notes; Thirtysecond notes. 
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COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES 



A Whole note 



or 

2 Half notes 
or 

4 Quarter notes 
or 

8 Eighth notes 
or 

16 Sixteenth notes 
or 

32 Thirty second notes 




r r f r r ■ 


, 1 

r f — — f 


;•. A A :V ;\ i 


* » *» * 






BARS 

Notes are systematically arranged into bars, marked by one or two lines drawn across 
the stave. 

is placed after each bar and each bar contains the same number or 



One line 



value of notes, and each bar must last precisely the same length of time- The end of a. 
part of a composition is marked with two lines or a double bar, and if either two or four 



dots are found by the side of the double bar thus: |E E the whole part from the pre- 

ceding double bar, or if there is no earlier double bar then from the beginning of the piece, 
is to be played again. This is called a Repeat. 

RESTS 

Instead of a note a Rest of equal value can be placed. 




Whole rest; Half rest; Quarter rest; Eighth rest; Sixteenth rest; Thirtysecond rest 

DOTS 

A Dot placed after any note or rest increases its value one half, thus: 
^ p 1 is equal to ^^j 



to 



IeeI to j- v f 



Two dots placed after a note or rest increase its value one half and a quarter or §^ likefjiEEgetc. 
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TRIPLETS, DOUBLE TRIPLETS AND GROUP 



Triplets are marked by a 3 being put over a group of three notes. Double Triplets 
are marked by a 6 being placed over a group of six notes. Three quarter notes marked 



thus 



pEEEEz must be played in the same time as two quarter notes | p p 



marked; or six eighth notes 




in the time of four eighth notes 




w~w 



not so 
not 



so marked. There are also groups of five :E|E!E!E^ seven P 
notes 



H and 



nine 



TIME 



In order to know how many quarter notes, eighth notes or sixteenth notes a bar contains, 
special figures are placed at the beginning of a movement. 



Common Time 



Three 'four Time 



Two -four Time 




Contains four quarter notes or the 
same value in longer or shorter 
notes or rests, and four(l,2,3,4,) 
must be counted in a bar. 



Contains three quarter notes or 
the same value in longer or short- 
er notes or rests, and three (1,2, 8,) 
must be counted in a bar. 



Contains two quarter 
notes etc., and two 
(1,3,) must be count- 
ed. 



TABLE OF TIMES 



Single Common Times Compound Common Times Single Triple Times Common Triple Times 




i 



-ef- 



i 



1 



m 



When a line is drawn through the C thus: which is called klla breve, two is count- 
ed in a bar. 
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SCALES 



The ladder-like succession of eight sounds, starting from any note and ascending 
or descending by tones and semitones in regular order, is called a Scale, and each 
note of a scale is called a Degree. 

Between these eight degrees there are seven intervals or distances, five of which 
are' tones, and two semitones. 

There are two principal kinds of scales, termed Major and Minor, whose as - 
cension or descensioihisutliatonical: i.e. in tones and semitones, and a third kind, 
whose ascension and descensioh is chromatic: i.e. only in semitones. 

For the present, only the Major scale will be discussed. In the Major scale the 
semitones are situated between the third and fourth and the seventh and eighth de- 
grees of the scale. ^ 



EXAMPLE 




/ist<j e gree\ / 2nd\ ■ /jttfr^ Zgjj\ Zjgjjjl 



Each diatonic scale derives its name from the name of the note on the first degree - 
or the root. 

There are twelve major and twelve minor scales; but not to burden the student 
with their combination at present, only the scale of C will be given. 

' The distance from one note to another is called an Interval. Two notes 
plated on the same degree do not produce any interval, they are said to be in Unison. 

The intervals are named: the Second,the Third, the Fourth, the Fifth, the Sixth, 
the Seventh, the Octave, etc. 

EXAMPLE 

Degrees: ^ ^ ^ g 



3 



4 



r f l a 



Intervals; Second, Third, Fourth, Fifth, Sixth, v Seventh, Octave. 



SHARPS 



A scale may be formed on any note, but in order to produce semitones between 
the third and fourth and seventh and eighth degrees in any order but the scale of C 
major, it is required to employ certain characters, which raise degrees, or restore the 
pitch of any note in the scale. 

One of these characters is called a sharp ($>, which, when prefixed to a note 
raises it a half tone. 

The number of sharps employed in a scale depends upon which note the scale is 
founded. 
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The sharps succeed each other in the following order: 





3 


a 


4 

%r*- or 


5 < 
1 \\\ 


8 
w 


7 

#s \ 


4=** 


"1 ff' - 


T " 



F sharp y C sharp, O sharp, D sharp, A sharp, S sharp, J? sharp. 



Thus it will be seen that if one sharp is employed it must be prefixed to F, 
consequently all Fs in that piece must be raised half a tone. When two sharps are 
employed all F's and Cs must be raised, and when three sharps are employed all 
Fs, Cs and G's must be raised and so on. 



TABLE OF SIGNATURES OF SHARP KEYS 

Number of Sharps: 1 2 3 4 5 6 7 

^i*i--f¥n^A- I'fo' Hi i i 

Names of the Keys: G D A E B F# C# 



FLATS 

A flat(l>) prefixed to a note lowers it half a tone. The flats succeed each 
other in the following order-. 

l % 'r 1 1 j 1 1 'i 1 1 ii 

B flat, S flat, A flat, D flat, G flat, Cflat, F flat. 
The same rule concerning signatures as with sharps is to be observed here. 



TABLE OF SIGNATURES OF FLAT KEYS 



Number of Flats: 



Names of the Keys: v fr 




Bl> Et> Al> Dl> G\> Ci> 



THE MINOR SCALES 

Every major scale has its relative minor, the root of which is to be found on the sixth 
degree of the major scale. Both scales bear the same signature. There are two kinds of 
minor scales, the harmonic and the melodic form. 



THE MELODIC MINOR SCALE 

The ascending of the melodic minor scale differs from the descending, the former hav- 
ing its sixth and seventh degree raised by accidentals not essential to the key. In the ascend- 
ing, semitones are situated between the second and third and the seventh and eighth de - 
gre'es, and in the descending between the sixth and fifth and the third and second degrees. 

SCALE OF A MINOR 

Without Signature; Relative to C major. 



I tone I semitone I tone I tone T 



tone 



tone I semitone 



I l»t degree | 


|2nd |3rd 


|4*> 




|6t>| 7th |8t_h] 


I tone 


1 semitone 1 tone 
tjf hp 


I tone 


1 tone 


1 semitone 1 tone 1 


* |8th 


7th ' 6*h 


5t.h 


4th 


3rd 2nd 1st 



TABLE OF MINOR KEYS WITH THEIR RELATION TO MAJOR 

A minor E minor B minor F# minor C# minor G# minor Dj t minor A| minor 



C major 



Gmajor 

I 



D major 



A major 



E major 



B major 



F#major 




C# major 



D minor 


G minor 
nl» 1 


C minor 

l^, — f 


F minor 


Bb minor 


Eb minor 


Ab minor 

|iWl-4| 


F major 


Bb major 

y> 1 


Eb major 


Ab major 


Db major 

Wi \ 


Gb major 

m 1 


Cb major 

mm 



THE HARMONIC MINOR SCALE 

The Harmonic Minor Scale differs from the Melodic, as only its 7th degree is raised 
by an accidental, which remains, whether ascending or descending. 

SCALE OF A MINOR 













■ m 






Hp , 


■ f 








-H» 




^ 1st degree 


2nd 


3rd 


4th 


5 th 


6th 


7th 


8th 


7th 


6th 


5th 


4th 


3rd 


2nd 


1st 
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THE NATURAL t] 



In order to restore a note which has been raised by a sharp # or lowered by a flat i>, 
a Natural \ is employed which restores it to its natural pitch. 



Thus 




or 



F raised by a sharp is restored, by the natural 



to its original sound 



B flat to 



B natural. 



THE DOUBLE SHARP x 

By prefixing a double sharp x to a note the same must be raised a whole tone. 

Thus F double sharp - ffo - 



will sound like G natural 



THE DOUBLE FLATbl> 

A double flat prefixed to a note depresses the note a whole tone. Thus -$^>^\ BM> 



(double flat) will sound like A natural 



THE PAUSE /T\ 

A Pause /7\ placed over a note, means that the note can be sustained to an indefinite, 
length at the performer's pleasure; the counting being interrupted. 























r r r i r r i 





THE CHROMATIC SCALE 

Consists of a succession of semitones, which, in ascending are designated by sharps, 
and in descending by flats. 



Thus: 



etc. 
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etc. 



ABBREVIATIONS 

Abbreviations are employed in written music to avoid repetitions of a single note or pas- 



sage. 

Thus instead of writ- 
ing four eighth notes: 



a half note marked 
with a thick line: 



will indicate the same. 



Org 



etc. 



and 



for 



■ ■ ■ | Or instead of repeating a bar alike - 
T l fl 1 a sign jnarked thus *X is used: If f 1 I jg I f I 



etc. 



TRANSPOSITION OF THE KEYS 

When C is taken as 1, the scale or key is said to be in its natural position; but either of 
the other letters may be taken as 1, in which case the scale is said to be transposed. As 1 
is the basis of the scale, the foundation on which it rests, so the letter which is taken for 
this soiind is called the Key-note. Thus, .if the scale be in its natural position, it is said to 
be in the key of C; if G be taken as 1, tlje scale is in the key of Gj if D be taken as 1, 
the scale is in the key of D$ and so on with the rest of the seven letters; which ever letter 
is taken as 1, that letter becomes the key-note of the scale. 

In transposing the scale, the order of the intervals or tones and semitones, must be pre- 
served. Thus, the interval must always be a tone from 1 to 2, a tone from 2 to 3, a semitone 
from 3 to 4, a tone from 4 to 5, a tone front/ .5 to 6, a tone from 6 to 7 and a semitone from 
7 to 8. The interval from one letter to another letter is also the same and cannot be changed^, 
thus it is always a tone from C to D, and from D to E, a semitone from E to F, a tone from 
F to G, from G to A, from A to B, and a semitone from B to C. In the transposition of the 
scale therefore it becomes necessary to introduce sharps and flats, or to substitute sharped 
or flatted letters for the natural letters, so as to preserve the proper order of the intervals. 



First transposition by sharps from C to G, a fifth higher, or a fourth lower. 



i 



IT 



2 
D 



*: 



1 

c 



3 

E 



4 

F 



5 

G 



6 

A 



7 
B 



8 

C 

o 



1 



3E 



2 
A 



3 
B 



4 

C 



5 
D 



6 

E 



7 
F# 



8 

G 



The same method is followed in the transpositions by sharps, viz: the fifth above or the 
fourth below is taken as 1 of a new key in every succeeding transposition and an additional 
sharp will be required in every succeeding transposition. 

To transpose the scale by flats, we take the fourth (instead of the fifth) of every new 
scale. F is the fourth of C; hence it is 1 of the new scale (key of F.) The order of intervals 
must be the same in the flat key as in the sharp; hence the B must be made flat. 
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Transposition by Flats from C to F, a fourth higher or a fifth lower. 



i 



i 




6 



8 













e 1 


p 


G |T 




l 


1 s 

2 


3 


Vs j« 


6 


7 


8 



DIFFERENT SHADES OF TONE 

p means: piano, soft 

jyp means: pianissimo, very soft 

J* means: forte, loud 

means: fortissimo, very loud 
nif means: mezzoforte, moderately loud 

cresc. or — 8 means crescendo, increasing the sound 

. decresc. or - means diminuendo, decrescendo, diminishing the sound 



$f> iff or > means sforzando, rinforzando, sharply accentuated 
£jp means: forte -piano, loud and immediately soft again 



GRACES, EMBELLISHMENTS OR ORNAMENTS OF MELODY 

THE APPOGGIATURA 

The appoggiatura is a grace note placed above or below a principal note. When it is placed 
above, it is always at the interval of either a tone or a semitone. When it is placed below the 
principal note it should always be at the interval of a semitone. When the appoggiatura is 



written so 



the value of it is one half of the following note. 



When crossed by a small line, thus: 



its value is but one fourth of the note thai 
follows it. 



EXAMPLES 



Written thus: 



Played thus: 



j « jjJ g r?r* i £fff^tJji l r r i f~r J I erg- to 



There is also a double appoggiatura which is com- Written thus: 
posed of two grace notes placed: the first, one degree be- EXAMPLE, 
low the principal note, and the second, one degree above. 

Played thus: 



4* jjjt ffi J 
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THE GRUPPETTO OR TURN 

Is composed of three grace notes placed between or after a principal note. The turn is marked 
thus: vs. A small sharp placed under some of the signs thus:^ indicates that the lowest of the 
three grace notes is sharpened. Should the sharp be placed above the sign thus do, the upper 

it 

grace note must be sharpened; or in case of a sharp above and below the sign <vd, the upper 
and lower grace note must be sharpened. The same rule applies to flats, only that the grace 
notes must be lowered half a tone in that case. 



EXAMPLES 



As written 
As played 




With sharps and flats 




THE PASSING SHAKE 

The passing shake, often written thus *v, nwst be played quick and round in the following man- 



ner: 



As written 



As played 




THE SHAKE 

The shake or trillo, marked thus <tr consists in tire alternate repetition of the note marked, 
with the note in the next degree above it. 



As written 



EXAMPLE 



As played 
Chain of Shakes 



a— 



rrrrrrrrrrrrr 




21448-^® 



List of the Principal Words used in Modern Music 

With their Abbreviations and Explanations 



pausing 



A . . . . . . to,in or at: a tempo, in time 

Accelerando iaccel.). Gradually increasing the speed 

Recent Emphasis on certain parts of the measure 

Adagio . Slowly leisurely 

Adhbxtumiad lib.) . At ^pleasure: not in strict time 

A due f a 2) To Be played by bcth instruments 

Agitato Restless, with agitation 

Al or Alia In the style of 

Alia Marcia .... In the style of a March 

Allegretto Diminutive of allegro; moderately fast, lively; 

faster than andante; slower than allegro 

Allegro Lively; brisk, rapid. 

Allegro assai .... very rapidly 

Amoroso Affectionately 

Andante In moderately slow time 

Andantino Diminutive of andante; strictly slower than an- 
dante, but of ten used in the reverse sense 

Anima, con I . . . . With animation 

Animato ) 

A piacere At pleasure: equivalent to ad libitum 

Appassionato. . . .Impassioned 

Arpeggio A broken chord 

Assai Very; Allegro assai, very rapidly 

A tempo Inytne original tempo 

Attacca Attack or begin what Tollows without 

Barcarolle A Venetian boatman's song 

Sis Twice, repeat the passage 

Bravura Brilliant; bold; spirited. 

Brillante Showy, sparkling, brilliant 

"rioycon With much spirit 

adenza An elaborate, florid passage introduced 

as an embellishment 

Cantabile In a singing style 

Canzone tt a A short song or air 

Gapriccio a ... .At pleasure, ad libitum 

Cavatina An air, shorter and simpler than the aria, 

and in one division, witxiout Da Capo 

Chord The harmony of three or more tones of 

different pitch produced simultaneously 

Coda A supplement af the end of a composition 

Col or con With * 

Crescendo (cresc.) . .Swelling; increasing in loudness 

Da or dal From 

Da Capo (D. G.) . .From the beginning 
Dal Segno (D.S.). .From the sign 
DecrescendofdecrescjDecre&BMg in strength 
Diminuendo (dim.). Gradually softer 

Divisi Divided, each part to be played by a sep- 
arate instrument 
Dolce (dot.) . . . .Softly; sweetly 

Dolcissimo Very sweetly and softly 

Dominant The fifth tone in the major or minor scale 

D^et or Duo . . . . A composition for two performers 

Elegante Elegant, graceful 

Energico With energy, vigorously 

Enharmonic . . . .Alike in pitch, but different in notation 

Espressivo With expression 

Finale The concluding movement 

Fine The end 

Forte (f) Loud 

Forte -piano (fp\ . .Accent strongly, diminishing instantly to 
mano 
.very loud 

.Indicates that a note or chord is to be 
strongly accented 

Forza Force of tone 

Fuoco, con With fire; with spirit 

Giocoso Joyously; playfully 

Giusto. Exact; in strict t'irne 

Grandioso Grand; pompous; majestic 

Grave Very slow and solemn 

Grazioso Gracefully 

Harmony In general, a combination of tones, or 

chords, producing music 

Key note The first degree of the scale, the tonic 

harga?nente Very broad in style 

Larghetto Slow, but not so slow as Largo; nearly 

like Andantino 

Largo Broad and slow; the slowest tempo-mark 

Legato Smoothly, the reverse of staccato 

Ledger-line, . . . .A small added line above or below the 
. staff 

Lento ....... Slow, between Andante and Largo 

Vistesso tempo, . .In the same time, (or tempo) 

Loco In place. Play as written, no longer, an 

octave higher or lower 
Ma But 

Ma non troppo. . . Iuvjely,.but not too much 
Maestoso . . . . . .Majestically; dignified 

Magqiore Major Key 

Marcato Marked 

Meno Less 

Meno mosso . . . .Less quickly 
Mezzo Half; moderately 



Fortissimo (ff). 
Forzando (fz 



so 



Mezzo-piano (mp) .Moderately soft 
Minore Minor Key 

Moderato. . , . . .Moderately. Allegro moderator mod- 
erately fast 

Molto Much; very 

Morendo ...... Dying away 

Mosso . . Equivalent to rapid. Piu mosso, quicker. 

Mo to Motion-. Con moto, with animation 

Non . .Not 

Notation ...... The art of i*tepresenting musical sounds 

by means of written characters 

UbbligatQ An indispensable part 

Opus (Op.) A work. 

Ossia . . Or; or else. Generally indicating an 

easier method 
Ottava • . - .To be played an octave higher 

Pause (/Tv) . . . .The sign indicating a pause or rest. 

Perdendosi Py** 1 e away gradually 

Piacere a At pleasure 

Pianissimo (pp) . .Very softly 
Piano (p) . . .Softly 

Piu More 

Piu Allegro .... More quickly 

Piu tosto Quicker 

Poco or un poco. . A little 

Poco a poco. . . .Gradually, by degrees; little by little 
Poco piu mosso . .A little faster 

Poco meno A little slower 

Poco piu A little faster 

Poi Then; afterwards 

Pomposo . .... . Pompous; grand 

Prestissimo ... .As quickly as possible 

Presto ....... Very quick; faster than Allegro 

Primo (I™°). . . . The first 

Quartet A piece of .music for four performers. 

Quasi As if; in the style of 

quintet A piece of music for five per- 
formers 

Rallentando (rail J Gradually slower 

Replica Repetition. Senza replica, without 

repeats 

Rinforzando . . . .With special emphasis 
Ritardando (rit.) .Gradually slower and slower 

Risoluto Resolutely; bold; energetic 

Ritenuto In slower time 

Scherzando. .... Playfully: sportively 
Secondo (2<*9) . . .The second singer, instrumentalist or 
part 

Segue Follow on in similar style 

Semplice Simply;- unaffectedly 

Senza Without. Senza sordino without mute 

Sforzando (sf). . .Forcibly; with sudden emphasis 
Simile orSimili. .In like manner 

Smorzando (smorz) Diminishing in sound. Equivalent to 
Morendo 

Solo For one performer only. Soli; for all 

Sordino A mute. Con sordino* with the mute 

Sostenuto. .... .Sustained; prolonged. 

Sotto .Below; under. Sotto voce, in a subdued 

tone 

Spirito Spirit, con Spirito with spirit 

Staccato Detached; separate 

Stentando Dragging or retarding the tempo 

Stretto or stretta. .An increase of speed. Aw stretto faster 
Subdominant ... .The fourth tone in the diatonic scale 
Syncopation . . . .Change of accent from a strong beat 
_ to a weak one. 

Tacet ."Is silent" Signified that an instrument 

or vocal part, so marked, is omitted 
during the movement or number in question. 

Tempo Movement; rate of speed. 

Tempo primo . . .Return to the original tempo. 

Tenutoiten.) . . . .Held for the full value. 

Thema or Theme . .The subject or melody. 

Tonic The key-note of any scale. 

Tranquillo Quietly. 

Tremolando, Tretnolo A tremulous fluctation of tone. 

Trio A piece of music for three performers. 

Triplet A group of three notes to be performed 

' m the time of two of equal value in the 

regular rhythm* 
Troppo Too; too much. Allegro, ma non troppo, 

not too quickly. 

Tutti .All; all the instruments. 

U« A,one,an. 

Una corda On one string. 

Variations The transformation of a melody by means 

of harmonic, rhythmic and melodic changes 
andl embellishments. 

Veloce Quick, rapid, swift. 

Vibrato A wavering tone-effect, which should be 

Vivace . 

Vivo 

Volti Subito 



VS. 



sparingly used. 
.With vivacity; bright; 
.Lively; spirited. 
. Turn over quickly. 



spirited. 
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MANNER OF HOLDING THE BANJO. 



Sit upright and rest the rim of the Banjo on the right thigh, pressing the upper part lightly 
to the breast with the fore -arm. Support the neck in the hollow of the left hand between the 
the first finger and^thumb and curve the fingers so that the tips can be used in pressing 
the strings to the finger board. 

THE RIGHT HAND. 

Rest the wrist or fore-arm upon the rim, a few inches from the tail- piece, with the fingers 
over the strings, a little in front of the bridge. Pick the first string (I s * Strjwith the second 
finger, the second string (2 nd Str.) with the first finger,the thumb being used to pick the 
third, fourth and fifth strings, (3rd Str.^l* Str.5^ Strj This is the rule in all playin&exoept 
in chords of four or more notes, when the third finger also is used . 



THE LEFT HAND. 

The following figures indicate the fingers to be used to stop, the strings.O,open;l,first finger,- 
2, second finger; 3,third finger; 4, fourth finger. 

HOW TO TUNE THE BANJO. 

x Tune the 4th string to this C on the piano. 

Stop the 4th string at the 7th f re ^ and tune the 3*d string inunison. 
" 3 r - d » n » 4th „ „ „ „ 2nd „ „ „ 
» 2 nd „ „ m 3rd „ „ „ „ ist „ „ „ 

,v l s _t „ „ „ 5th „ „ „ 5th „ 

After the Banjo has been tuned as above, the open string should read asfollows: 
4 t 2*String. 8t d Str. 2 nd Str.- I s * Str. S^Str. 



V E G# 'B E 



A 

and correspond with the following notes on the piano: 

4 th 3 rd » nd ^ 5 th 



r r- 1 4 j 1 



G B D * G 

note. To play pieces marked 4th to B, tune Bass (4t?» string one octave lower than first stringfB). 
x Banjo Pitch-pipes, set of five joined together canbe obtained from the publisherof this Method— 
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General Remarks. 

Frets are used as a Guide to Fingering. 

When there are no frets, they may be marked with a pencil, by dividing the distance 
from the Nut to the Bridge in eighteen equal parts for the first fret; divide again the 
remaining distance in eighteen equal parts for the second fret, and keep on thus divid- 
ing the distance from the last fret for the number of frets required. 

The Bridge. 

The Bridge, should be placed back of the centre of the head near the tailpiece, and 
notched for the strings a convenient distance apart so that the fingers may easily 
command them, let it be cut down as low 4s possible so that the fingers may press 
firmly upon the finger-board without exertion. 

Tone Quality. 

The finger-nails, have a great deal to do with the tone quality on playing the Banjo. 
The finger-nails of the right hand particularly should be allowed to grow sufficiently 
long, to allow the nail to project a trifle beyond the fleshy part of the finger. 
A fleshy finger, with the nails cut close, will produce a dull tone- as if the string 
was dampened, or picked with a piece of cork r or some other soft substance;but,when 
the nail projects sufficiently, it holds the flesh in place, and when the finger leaves 
the string, the vibrations are crisp and clear. The finger-nails of the left hand should, 
at all times be cut close. 

Banjo Strings. 

They should be of gut, except the bass string: Which should be of silk covered with 
wire. It sometimes occurs, that strings are false in tone, and cannot be detected until 
they are placed upon the instrument. If a string, fingered at the 12th fret, produces 
atone an octave higher, than when played open, the string is true. If the strings are 
sharp or flat when fingered at the 12*) 1 fret, it indicates that the bridge is not in a 
correct position, and it should be shifted forward or backward from the tail.piece. 
It is often the case, that a player may be inclined to think that the finger-board is not 
correctly fretted when it is really the fault of the strings. Old strings should be re- 
placed with new ones quite frequently, as-perfect strings will become false with con- 
stant use. 

How to Practice. 

Practice very slowly at first, and when a passage can be played correctly increase 
the tempo (speed) to the proper degree of time. 

If a mistake is made do not pass on, but repeat the passage from the beginning and 
continue doing so until it can be played correctly throughout. 

If one or more measures are, found more difficult than the other bars,practice them 
until they can beexecuted with ease, then practice the whole passage. 
Let your motto be, 

PRACTICE UNTIL PERFECT. 
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SCALE OF A MAJOR (three sharps!.) 
THE NATURAL KEY OF THE BANJQ. 



is 



Names of the Notes. 
Left hand Fingers . 





4t. h String. 
A B C$ D 


3rd Str. 
E F# 


2 n . d Str. 
G* A 


I s * Str. 
B C# D 
—z m P 


5 th Str. 


I s . 1 Str 

F* G* ^ 

r r r i 


Frets. « % % i 

O 2 * 


* 

0 I 

O 2 


_^ — «— r — 

8 * t> 'i " 

0 2 


0 
0 


7 9 10 
1 3 4 



x)All notes to be made on the fifth String, are represented with a double crook 



CHORDS IN THE KEY OF A MAJOR., 



or o. 



Frets 



5* 



0 O 



2 



EXERCISES TN THE KEY OF A MAJOR . 
N9 1. Common time. * 

M ■ ■ J I J . ,1 i . ..ri^rrArr 



r ,J 'r r r nr 



N? 2 



,y,t.t ]r n ]T n , i tPiTP i TP rf i^fP 

^ - — ^ # J" -J" J- J: 




N°4 

/ii i,. . A A r A A. A A - ■- I . i . A A . ■£ A . A^=^ 

^-^r'fi i rrr ' P i i rr J J ' n n p r r | rrrrirr J ^ 



N9 5. Two -four time. 



M« i i i i . . 

1 Uiii ' iiJJ 1 ^^ 



i 
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l *N<? 7. 



m 



3 



1 






N9 8. Six-eight time 



Pi JJ g JP j JP 1 1 J31 fl ^ ^ 



N<? 9 

!'ii i if^f^i^i^i,pi^i,m^irnj J i 



is 



N° lO.Three-four time 



Pi 



J I J J J IJ-J 



* — 



J — * 



dp-fct* 1 > > 1 




p m — — 






if r r 










rA t « r 

*N°11. 




— — 














.3 




J 














« i 






■ ,* * . • 


■w 





VARIOUS STYLES OF ACCOMPANIMENTS 

XTn ' „ IN THE KEY OF A MAJOR. 

JN- 1. Common time 



^ i i i i 1 1 i i Ju i i 



N? 2. Two - four time 



*=F • ■ « 



m mm ■— f » 



f f T 

N? 3. Six -eight time 



" r f 



r 



« — « 



g 



r f' 



r 



r 

N9 4. Three -four time. 



f 



r 



r 



r 



4- 



r 



Ml 



0 0- 



r r r r r 

N9 5. Three-eight time. 



r 



mm 



m 
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SCALE OF E MAJOR four sharps. 



15 



Hi 



1 3rd string string I l§t string jsi^str. J l%t string j^nd stringjal^ string 



o 

0 i 



1 O 



2 4 
0 2 4 



r r r i I \ LM 



o 
G 



5 o 
2 0 



1 0 
1 0 



'Frets, o 2 
Fingers. 0 2 

#Play D one fret higher than in the previousseale of A Major. 

Chords in the Key of E Major. 



2 o 
2 0 




no 



4^ 



a 8 



HE 



tr CT~ 




o-O- 2TT lTT 

VARIOUS STYLES OF ACCOMPANIMENTS 
IN THE KEY OF E MAJOR. 

N? 1. 



i h 1 i> 1 1 1 1 f n 'i j 'i 1 j 'i ' i 











4fe 






N?3. k K K K . 1 , . h h h h 11 




EXERCISES IN THE KEY OF E MAJOR. 



mm 




mJ13 J n J 



mm 
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SCALE OF B MAJOR (two sharps.) 



4*1* Str. 



3£d String. 



^String. 

=^1 



1st String. 
* 



2Hi*s 



tr. 



3rd Strjng. 



4th Str 



Frets.5 
Fingers. 4 



2 3 



O 2 4 2 o 1 

0 2 4 3 0 1 



3 2 o 



5 



033 1 02420 1 320 4 

<Flay D one fret higher same as in the previous scale «f E major. 



as m 

Chords in the Key of D major 



* 11 - 

1 O** 9 - 



VARIOUS STYLES OF ACCOMPANIMENTS 
IN THE KEY OF D MAJOR. 

N° 1 



N? 2. 

Si 



1 



f 



N? 3 



f 






SCALE OF G MAJOR, (one sharp.) 



1 sri 


Str. 


1 


2d Str. 


ISt Strii 


ng. 








5 


tfe String. 

- k 






j^d' Str. |srd 


Str. 1 








~f — r — 


« 1 




# 




0 


m m — j— z — 




vu — J 

^TFrets. 3 




1 


0 1 


4 


0 


r 


8 


T O 


4 


1 


0 1 3 





Fingers. 3 



013 0121 0 310 

SCALE OF C MAJOR. 



4th String. 3rd String. 



c 2d Str. 



1st String. 1 2d Str. 

Jtj- — 



3rd String. 4t]i String 



m 



Frets f 
Fingers. 1 



o 

0 



o 
0 



o 
0 



o 
0 



a 3 
* 1 
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SCALE OF F MAJOR (one flat b .) 



17 



3rd str. 
1 4 



2 n _ d Str. 
l, 2 



3 



1st Str. 
l 4 



5*1* Str 



I s . 1 Str. 

4 



5^ Str. 
oK 



I s * Str. 

4 1 



2 n - d Str. 
2 1. 



3rd str 
4 1 



I 



f F 



1 3 



3 1 '2 1 3 1 



Frets. 



CHORDS IN THE KEY OF F MAJOR. 




mm 



SCALE OF D MINOR. 



4*> Str. 
4 



3^ str. 

0 14 



2 nd Str. 
1. 0 



0*3 1 



l s _t Str. 

2 4 



1 



2 nd Str. 
2 t, 



1 B 1 



3«1 Str. ' 

3 10 



4 l .hStr. 
4 



Frets. 



CHORDS IN THE KEY OF D MINOR 



CHROMATIC SCALE. 



Ascending by Sharps 

» * g 3 4 0 i 33.0 



1 2 0 1 2 3 4 J 





4 





THE BARRE. 

The Barre is made by placing the first finger of the left hand across two or more strings at 
the same fret, the remaining fingers being left free to stop the Strings as required . 

THE TREMOLO. 

This Movement is excuted with the first finger of the right hand, which oscillates very rapidly 
over the string or strings intended to be struck,causing a continuous trill. Sustained notes are 
played in this way and some Melodies can be played,tremolo,Whilst the thumb at the same time plays 
an accompaniment upon the strings rat in use fn r the Melody, rending abeautiful effect, In playing 
tremolo the third finger should be rested on the head of the banjo instead of the fourth. 
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SCALE OF F# MINOR. 




'Frets. 2 
Fingers, a 



SCALE OF B MINOR. 




Fingers. 2 



SCALE OF E MINOR. 



5t]i String.! l§t Strings hi String.! 3rd String. J 



3Fil String 



2d String 



1st String. 




o 2 
Frets, o a 3 
Fingers. 



SCALE OF A MINOR. 




Frets, o 
Fingers 



CHORDS IN THE MOST AVAILABLE KEYS. 
CHORDS IN THE KEY OF E MAJOR. 



4tli p 



OS 



5^ Pos. 2 nd Pos. 4 l I l Pos. S^Pos. 




CHORDS IN THE KEY OF A MAJOR. 

7 4 ] 1 Pos. 4*Pos 9* Pos. S^Pos S^Pos. 7 t i l Pos 8* Pps. 




CHORDS IN THE KEY OF D MAJOR. 

•5 * Pos. l s iPos. 5* Pos. 3 rd Pos. 7 t i 1 Pos. I s -' Pos. 5* Pos. 
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CHORDS IN THE KEY OF G MAJOR. 

3L d Pos. 3Iii Pos. lStPos. i§t Pos. 1st Pos. 3^ Pos. 2Qd Pos. 3l5 Pos. 



m 



■ 



i 



3*d Pos. 



CHORDS IN THE KEY OF C MAJOR. 

5*K Pos. 4t£ Pos. 5*h Pos. 6* P f > s - 



4 



3rd Pos. 



CHORDS IN THE KEY OF Cjt MINOR. 



i 



if 



CHORDS IN THE KEY OF F# MINOR. 





f f 


ft- — d 


§S — 1 




tl 11 


m-2 

p-« it 






« w 


n — — 




0-e ^ 


K-l II 



mm 



2™* Pos. 7t^ Pos 
tm2 



CHORDS IN THE KEY OF B MINOR. 

3 th 



i 



7th Pos. 7*2* Pos. 5*1* Pos. 2™l Pos. 
im 2 



4 



7th Pos. 



CHORDS IN THE KEY OF E MINOR. 

7"> Pos. 7th Pos. 7th Pos. 2]^iros« 



iPo 



7 th p, 



OS. 



? #1 



CHORDS IN THE KEY OF A MINOR. 



re- 
to 



If 
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20 NANCY JANE. 




MISCHIEVOUS OFFSPRING. 




COMING THRO' THE RYE. 





























1) 7 ' ' ? 1 














j&3 










0 




£=1 






' 1 »j) *" 


3 




p — 


• — 





aid 
















3 




















f i 


— « 


3 


> 




mm *~ 




L • 














— . 

















< 












• 




































0 








" 0 




2 * 






-0 
3 








9 


i = 
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YANKEE DOODLE. 



5. pfa rm \i 



rrn . j 



#4 



r 



m 



u J J 



f 



3rj U'7 J 



f 



THE LOONS DANCE. 




HOT CORN. 



to 




LA CACHUCHA. 



ffi J) i rrrrrr ffCij^ i ^Cifa l 




m 
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WALK AROUND. 




JOHN BROWN, GLORY HALLELltjAH. 




SAILORS JIG. 



ifYi | , r i 1 1 rr rj i r j i U \ \ 



■TJ3 1 J~J J J | J73 J73 ! | 



y-=-iJ> 



i w JJJ 1 i j j ^ i j\ i J 











































1 J 


1 — 
-# 


L • 










-J-J a-J-J 




— » J 


<4 


I 



12. 



STAR SPANGLED BANNER. 



l tt " f j MlijlHlji | l| U 1.1 .1 i 



^ — # 















r r i» r i j j *=bij 




m 


: 
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WHEN I WAS A LAD. Pinafore. 




SELF MADE KNIGHT. Billee Taylor. 




HEEL AND TOE POLKA. 



J5. ^h JJJjIJ III 








































fir — • 
























i 




J J — 1 












-r 






^ — - — — 




7 Uiii 1 


- J J m J 
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RUSSIAN MARCH. 





J>,-l JlJU 






■rtir ir r-rc 





ft" J JT3| cj 1^ 






iii m 1 »=a 






1 1 - - - J" 


^ 
















J* J J — 






"1 " " 


x x HORN 


PIPE. 

m ... . ^ 














1 

=^ 


el 










" l uhr 






s 










=t= 




. m r. - 




11 
















] 


KATY'S L] 


ETTER. 




m± 










—, i 1 


n i . . 




a m 0- 


— f — f — f 


1 — 




» * J ' 1 ' 'U 

* » a * m = — = — a 


r r if r i j=M= 

«Li-, J ■ 


r 7-|g 






-LI 1 M =E 
|J> . >J~1 i ' 1 =^ 




ijn 'ii 








m i 






4==5F 


v — 

— 1 








E^EEE^^ 
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HAIL TO THE CHIEF. 




GET OUT OF THE WILDERNESS . 




21. jH 



HOT CORN N? 2. 







r"3 1 r 


■H J>- - i r 


















>. 1-1 I. ■ =1 










P 0 r0 f- | 












rraJL -■ 






J ! 








— . — , — T i — 






r 


-TlTi 












rrr i 


r 




!p±i 



3463-106 



26 



TIT WILLOW. Mikado. 




m 




SWISS GUARD MARCH. 






ktt 


• # m 












































-J-J 


1 J • J — J 






j., p^j'j JT3 j" IJjij j 



POTOMAC THUNDER. 




4 



in 





27 



STAR POLKA. 




( — i — i 

dLW* 0 -0 m m = — 










-^H ■ 1 1 ■ " " * 




— * 





r r a£j~ lf r ^Ff 




•9-9-m- 



m 



1 



Ml 



1 



M 



LITTLE SHAMROCK WALTZ. 



r tiW m r r , ' 1 n i n i 



r r r i rr^ ' r r r e [fr 



ii 



frV.r r i J M i r i f cr'r PP r i j J j 



ftV T r i J - " h i i in j j h |i ,, 1 1 i j 



m 



0 K 



p 



SUNFLOWER DANCE. 



j--^-- 1- — • g p— . ; - ~ jf'^^ m ' " # ^ 



3 
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LUGY NEAL. 



m 







0 m 0 








# 


' 1 






j 1 y ' m 


..... I j 



MAZOURKA. 





j ' r i g _ "g' r r i f f c j nd i r j ^ j 



33 



HAIL COLUMBIA. 

J j J > | r ci i r J r > iJ 13 i 



I u i n[iLri J i rrjTr i drLfjrifiP i J^ 



riL/r"rcyrcrircj , rrirB'rr 
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36 . ^fe j 



TEN LITTLE NIGGERS. 



pore 



n 



J l i > 



BONA PARTES GRAVE. 



ST. 




j-j i J J J jj | J j J J3 i p g p r r ' r 



JJ3J J |J3? 



PIZZICATO POLKl. 



38.1 













i 1 ^ IT 


9 


» # jft . 

9 [• |*~ 








c r * 


1 




0 





1 JTO 



7# /V*. 



3~r 



11 



ji ; \$ ifj frfr 'P " 



PI 



> * f « 
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WEEL MAY THE KEEL ROW. 



GRANNY WILL YOUR DOG BITE? Jig\ 



40 



0* 





1^ 



JIM ALONG JOSEY. 




BULLY FOR YOU. Jigr- 



42. ph\ M iHi }rn \ Sn I hi \ °fn Jii i m 



2 2 o o o 1 Q 



• a * • 



2 2 



o 1 



• d s 



* 



2 4 



a — a- 



2 2 



2 1 



2 2 



'LLP* 



1 \ 1 
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MY PRETTY JANE; 



43. 



„ Moderate 



Jw4 



at* 













» » 0 














. 



id! 




22a a 2 
Strings \ 



JOLLY DOG'S POLKA Slap Bang:. 




) | J~3 I = || i |T| 




THE BELL GOES ARINGING FOR SARAH. 













J- J) T 






■ ^ 1 


J> J J. 


-n J ■ i 













ft" rn i i i 



Chorus. 



A A 

3C 
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ON YONDER ROCK RECLINING. 




CHAMPAGNE CHARLEY. 




LIBERTY SONG FROM PURITANI. 
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WALK IN JOE. 




Andante 



FLOW GENTLY, SWEET AFT ON. 






,N J J jjj 














i l r i " " j 


1 1 w 1 l=g 


j 1 i 






^ 1 T II 



ON THE BEACH AT LONG BRANCH. 




2?. £1 al Fine: 



HAND ORGAN HORNPIPE. 




J P -p||»*fp-f JTTj | J J t | | 



p p ~ w P 



m ^ m zm 



36 

DEAREST MAE. 




AS GOOD AS GOLD. 
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MAN IN THE MOON. 




ARKANSAS TRAVELLER. 




SHIFT THE SCENES. 
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WALK AROUND. 




n k i J 



r'r r r cr ir^ f r r l Jl 7 1 i ^ I r77/ r r 



A A A A 



3e 




GERMAN WALTZ. 



J. ! 



FRED WILSON'S CLOG. 



66. 




2?. « 
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67. 




WHAT A PAIN IV'E GOT. 



# * p zzjl 



# # # 



| f 



m 



m * 



KILLARNEY. 





h | i | 

I | 






it" 1 




J J 








j .,. 1 _ 


3 

J>— r 









... ir.^ 1 , 


. I .in K- 




> gT — 


p — 






" r ' - 1 








pi 



PUT YOUR SHOULDER TO THE WHEEL. 
ti , n , J> , ■ £ 



3 



* * * J=m 



m m m 



LLr '--f 



#1 




































































1 u 
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BOLD PRIVATEER. 



41 



n j J3 1 




J) J A A A 

' r L/rrrr'r r / r r r r ' J i J* J>i 



JUBA DISJUBA DAT. 





» — 


FT— * 1 




# — 












h r ! 













. y r g iLi h i g i^ iMi i^ii'^ i 



HER BRIGHT SMILE. 















■ > 





J,. I f. \.\ I I 1 J, Pltf! p| J / J J | 1 MJ' |l ==t 



5 



MZ3E 







1 ■ li n h h i r 


\ f\ i 


J p% 










i p — . 




sit 
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ROBIN ADAIR. 



rs $h j j j [J , r r t jwa; i ) i j j j i jp? r i > g g m i 



i 



1 



r 



f 



CARNIVAL OF VENICE. 



fa rfy p i 1 1 fa j urn uj i 











\1 


'— p "■ ■ 


»— ] 




































1 - « 




■ 













PADDLE YOUR OWN CANOE 



75.: 















































1 f* J « 


G W 0 i 






±j_ i — 




















F ;|J. j | | Ji i JHJ J' l fr^ p 



ftt-w p ii 'l i V M lu n-iu i ii-jiiLU h i|)i| 



^ 1 to 
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THE BAND BEGINS TO PLAY. 



43 




77, 



IM GETTING A BlG BOY NOW. 

if 'I'll jjjjri^ ^ S LU " " J l l '"^ b 




m 



SWEET BYE AND ! BYE 



— Hi. II . rn= 






iff ; j. --i|=-~f= 


' « II 1 1 =3-1 

f * f * 

v -.#ifl: — — ^ — 1 r*a i f3- 






#K j t n f ' nil 




HH LJ '" ••«" J " 

J f " , ,. r | J JlJ Jli, 












* 
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T9. 




WHEN THE CORN IS WAVING, ANNIE 



6 



# #- 



0 .0* 0 






K H bJ»l 1 fP ^fc ^ g g 






9_ 9 ^ 9 1 ft 










1 — ( — r~r — ^ 



LAUTERBACH WALTZ. 




8/ 



r p- 

Allegttd iRIA: ^ DONNA E MOBILE .(Rigoietto ., 



tLpif r i m m 








•»-r 


, 1 1 
















1 7|» * 















f v rv r§ 



a 
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Jubilee dance. 



45 




5^ 



CROW HORNPIPE. 




■ft* lujij att 





Air from "ROBERT LE DIABLE." 



84. 



1 9 8 0 

0 4 2 2 o, 2 i2 ? 4 



P 3 ^ 



1 



2 o 2 

O o 2 4 
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hunter's chorus. 




LARDY DAH ! 




JtU* = 






ism 








. ^1 — ■ — 










jtf Jgjmji'iM nh in 

















































Si 


















-r # # 
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HOME SWEET HOME. 

Barre $th 
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WAIT FOR THE WAGON 
























Am 










J * 7 























MERRIEST GAL THAT S OUT 



94 





• mm * 



+ 




O CARRY ME BACK TO VIRGINIA. 


























» — 


























zzq 


1 — — 1 
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MAD AN GOT. POLKA. 



OVER THE GARDEN WALL. 






TWICKINGHAM FERRY. 








ft 
















































j— «*f 












^5 


R? 1 
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OLD SYE'S JIG. 



51 





m 




RIP SNORTER JIG. 




SILVER CHIMES. 



101. 















-p-yf 


















m 








0 


. — 1 
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LAST ROSE OF SUMMER. 



102. 




mm 











■ f P # 



























MERRY WAR MARCH. 



/OS 





7- 



2 



LIVELY TWINS REEL. 

0 0 0 0 0 0 2 O . A-<\ 




1 2 }|( — — — - — — — 








0j| O 0 0 O 2 f 2 0 2 _^ 2 r O 


2 lr 2 * , ) 
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THE CAMPBELLS ARE COMING. 



105.1 



















































4 


hi 


si 




1 — 5— 






"9 


1 




N l J 


1 0 0 4 


1 — i 









r — p i f f r f 1 






■ J 










— 


























TARA'S HALL. 



|,¥tjjJ.J>ljjj 



I l ll |" | l JJ|"llJj 



n r 



f 



M? CLOUD'S REEL. 



107. J^h; j ^ 



ISP 



«— at 




p 



-ten 



10& 







P3 




— ■ 












» - Hi, 


1 


3 


^ ■ j 




3 










• 








i 


= 




as 








10 
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VIRGINIA REEL. 



109 



P i j, i i n n- j 1 1 1 1 rm 1 1 n ~t i 





SAILING. 



uo; 







Tf — ~~- — r 
































































T a 
































































ESl^3 i 
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KINGDOM'S COMING. 
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FISHERMAN'S DAUGHTER. 
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FATINITZA MARCH. 



i fTHug 




















* I 







If r i J > — 



ifii 



OLD FOLKS AT HOME.(Swanee River) 







f 


refill urn, 


■PiVjjjjijh 


8 r^r 




ii^iIiV'jjijuh 



OH FRED TELL'EM TO STOP. 



j¥iJJj jjj 



3=* 




Chorus. 



is 



0 m 0 



& 0 



22 



2463-106 



MONEY MUSK." HIGHLAND FLING." 



59 



m2 ph i g i to fH TO j i ' J J I TO J I J? i J J J J 77J 











f 1 F r r f c_ 

;> . ;> , 

■ rrr r cJ 






* J J — 
w ^ ^ u 



/23 




lamplighter's hornpipe. 




:JJ | JJ.JJ p [j | JJjg r ^ 



ifif" ij ij n 



§5 



devil's dream. 



' ■ ffr MnJ^irij^irrrTirrii^iil^iL 




IN THE GLOAMING . 




*rPi«N i r 



i 




2463-106 



60 
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LANCASHIRE LASS 
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BRYAN O'LYNN. 




KING OF THE CANNIBAL ISLANDS. 
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THE EXILE OF ERIN. 
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142^ 





r - — i — f*~r~ 


9 J J — 4- 














W 0 


0 































p i T rp 



tjisr r 



2463-106 



w 



LAND O THE LEAL. 
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COME, COME, SOLDIERS COME. 
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BELLE BRANDON. 
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REEL OF TULLOGH. 




15T.3 



HIGHLAND MARY. 
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THE BLACK BIRD 
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TATTHER JACK WALSH. 
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LIVERPOOL HORNPIPE . 
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MISS WARRENDER OF LOCHENDS. A Strathspey. 
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FINNEGANS WAKE 
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WIND THAT SHAKES THE BARLEY. 




MUSS BROWN'S REEL. 
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KIN LOCK. 
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THE IRISH WEDDING. 
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THOU ART GANE AWA FRAEME MARY. 




MARCH IN THE BATTLE OF PRAGUE . 
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BETSEY BAKER. 




"0 WILLIE BREWED A PECK 0 MAUT." 
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CAMPTOWN RACES. 
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SOLDIERS JOY. 
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DUKE OF RENTS MARCH. 
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ZIG-ZAG CLOG DANCE. 




24G3-106 



79 

COAL BLACK ROSE . 




MY LODGING IS ON THE COLD GROUND. 
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JIM CROW. 
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WHAT CAN THE MATTER BE. 




'TIS SAID THAT ABSENCE CONQUERS LOVE. 
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THE ROCKY ROAD TO DUBLIN. 
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LIFE LET US CHERISH. 
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WHAT A LOAD. 
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SUCH A GETTING UP STAIRS . 




WHOLE HOG OR NONE. 
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MY HEART AND LUTE 
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GREEN FIELDS OF AMERICA. 
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THE NERVE. 
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TASSELS ON HER BOOTS . 
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Andaate. 



ROUSSEAU S DREAM. 




OH COME MAIDENS COME. 
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WEARING OF THE GREEN. 
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THE BONNIE BLUE FLAG . 
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ROY'S WIFE. 
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MORELLA'S LESSON. 
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SMITH & MARCH. 
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THE OLD OAKEN BUCKET 
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TROVATORE SELECTION. 
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POLKA MILITAIRE. 
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SPANISH FANDANGO. 
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SECRET LOVE GAVOTTE. 



Moderate 



253 




1 1 



«» allegro. 



».»! J i ,l|,J) l ; i j,jj i ll j | J|T|||II||J IJJl'jjdJlJi P lPl 



8$ Pos. 

poeo rale. lt J2i* 12 ^ ^rr tempo 



j 7 J73 |,jj>,J 7Jj ]fi>l 1 j7j7^7 



2463-106 



100 




3463-106 



BANJO SOLO 
N9 220. 
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"MASSA'S IN THE COLD, COLD GROUND." 
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A STARRY NIGHT FOR A RAMBLE 
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like a gaine . at 

Talk a bout your 

like to take my 

Some will choose ve - 
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(>o<l - uet or bowling on thv grven 

bath - ing or stroling ~ oil the sands 

sweet - heart of courseyou would said he > 

- lo - cipede and others take a drive ,_ 



1 like ta lit «* tie boat ing to 

_ By some un-seen ver - ran - dali where 

.And soft * ly whis - per in her ear how 

-And Some will set and mope at home naif 
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pull a against the stream^, 

gen - tie zeph - yr fans , 

dear - ly I love you , 

dead and half a live , 
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I like to take a ram 
_Could ne - ver beat a ram 



i Might, You*xl want to take a rain 

fight, But 111 en -joy my ram 
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a star - ry night, 

a star - ry night.. 

a star - ry night, 

a star - ry night. 



A star - ry night for a ram * ble, In a flow*- ry dell^ 
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2463-106 



106 

BANJO ACC 
W222. 
Voice. 



WHEN THE SWALLOWS HOMEWARD FLY . 
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When the ro 
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There is rest 
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all, 
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red tints of the 

earth which fades a 
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For he might have been a Roosian y 
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week he Strug gles thro* itj For he 



Ml j g j 



knows the way to 
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do die lar - dy 
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dali! lar-dy dull ! For he knows the way to do the lur - dy dah ! 
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He wears a pen - ny flow - er in his coat lar - dy da f And 
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pen-ny pa - per col-, lar round his throat,lardy dali In his hand a pen-ny stick in his 





tooth a pen - ny pick And a pen - ny in his pock - et lar - dy 
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dy! lar-d> dah! And a pen - ny in his pock-et la - dy dah ! 
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2. He is something in an off ice, lardy dahllardy dah! 
And he quite the city toff is, lardy dah! 

He cuts a swell so fine,oh ! 
He quite forgets to dine,oh ! 

For he blows in all his^Rino, lardy dahllardy dah! 
For heblows in all his ^Rino,lardy dah! 

3. When lies heen out over nighty ah lardy dah! lardy dah ! 
His luncheon's very slight, all lardy dah! 

His Paris diamonds cle-ah > 
Look indeed a little quee- aft; 

With his sandwich and hisbe-ah, lardy dahllardy dah! 
3463-106 With his sandwich and his be-ali, lardy dah ! 



4 # His shirt is very "tricky^iardy dali lardy daii 
Its a pair of cuffs and dickey lardy dah 
His boots are patent leather, 

But they never stand wet weather, 

For they're glued together lardy dali lardy dali 

They are glued together lard dah! 

5. His chain is true a snide ^in, lardy dahlardy 
And his watch an oreide-hn, lardy dali! 
And if hair oil were abolished* 
This swell would be demolished; 
For his hat would not be polished,lardy dah ianjy 
For his hat would not be polished, lardy dah! 
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FOR THE STUDY 

OF PLECTRUM INSTRUMENTS 



MANDOLIN 
Carl Fischer Mandolin Tutor 

(New and Revised Edition) 

Used by more teachers and mandolin players than all other 
methods combined. Has no doubt made many artists, also pro- 
ficient mandolin players. Most practical, progressive, complete and 
original method published. A fair trial is the only convincing 
power of the merits of this instructor. 

Price*, Paper $1.00. Boards $1.30. Cloth $1.50 

The Eclipse Self Instructor for Mandolin 

The words "self instructor" is used by mos£ publishers only as 
a flash to enhance the sale of their book, but never practical 
enough for a person without the knowledge of music to even be- 
come a fair player of the mandolin. This instructor is the only 
modern method for self instruction. A sixty-four page ^ook of 
complete instruction for the mandolin. Everything illustrated and 
explained in the simplest possible manner, so that anyone can 
become a player for home amustment. 

Price, 50c. 

Tocaben Mandolin Chords 

The art of playing accompaniments on the mandolin is known 
but to a few, yet pleasing effects can be produced by those who 
have the knowledge of chord playing. The purpose of this book 
is to show in the simplest manner how to finger chords in any 
key at more length than shown in the average method. Finger- 
board illustration is shown of each chord with position of fingers 
indicated, at the same time showing chord as it appears on staff, 
so that study can be made without the aid of a teacher. Excellent 
practice for Duo style playing. 

Price, 50c. 

Cristofaro Mandolin Method 

(Published in two ports) 

Only authentic edition of this method, correct in every detail, 
printed from engraved plates, on the finest paper in a substantial 
blading. Positively the best edition on the market. Part I. for 
brjdnners starting with the rudiments, progressing through the first 
position, with an appendix of solos not to be found in any other 
book. Part. II. designed for advanced players, those desiring to 
master the instrument in the higher positions for artistic or re- 
munerative purposes, progressive studies, special studies on the 
double string or Duo style playing, with an appendix of high grade 
lotos found only in this book. One feature to be found in both 
parts of this method, is in the studies and exercises, while they 
■n played separately, have also a guide or second part, which the 
teacher or any mandolin player can perform, making brilliant duos. 
This you will find makes tedious practice a pleasure. 

Prices, each part: Paper $1.00. Boards, $1.25 

Langey Mandolin Tutor 

New and revised edition of the original method, composed by the 
Wtffaor, Otto Langey. Thorough, theoretical and practical, with 
in appendix of solos for mandolin and duets with guitar and 
piano accompaniment, worth double the amount asked for the 
more book. This method may well be called the teacher's as- 
tistant 

Price, $1.00 

Barker's Mandolin Method 

(Revised and edited by Henri Ernst) 

>,Whatt two eminent writers, in conjunction, compile a method, a 
description is hardly necessary. Contains about fifty original com- 
positioas fox one and two mandolins arranged progressively. ; A 
concise work which will prove of great value to teachers. 

Price, $1.00 

The Prize Mandolin Instructor 

This method is somewhat condensed, the fundamental principles 
embodied therein are similar to those in other methods. The exer- 
stees are specially arranged melodies for one and two mandolins, 
making practice agreeable to yourself and surroundings. 

Price, 75c. 

Lovenberg Practical Mandolin School 

An improved system, founded upon elementary and practical 
principles. One volume, divided into four sections. Section ope 
MBtains rudimentary principles with sixty progressive studies, exer^ 
irises and scales in various keys. Section two contains ten duets 
In the first position. Section three consists of melodious exercises 
!n upper positions taken from violin works adaptable to this pur- 
pose. Section four includes recreations for one, two and three 
aiaudolins. A glance at above description proves without doubt 
the value of this method to teachers. 

Price, $1.00 

Graver's Progressive Method for 
Mandolin 

Many teachers probably know Mr. Grover, of Boston Ideal Club 
fame, as an authority on this instrument. In preparing this 
method, the best Italian authority, leading performers and in- 
structors have been consulted. A complete method in every detail. 



Price, $1.00 



GUITAR 
Carl Fischer Carcassi Guitar Tutor 

(New and Revised Edition) 

Only modern method, incorporating the studies used by Car- 
cassL Thorough, practical and progressive. There is nothing for 
the study of the Guitar, which this method does not cover in de- 
tail. Whether this study is taken for pastime or remunerative 
purposes, this method should by all means be employed. The 
method that has made a reputation for many teachers. 

Prices, Paper $1.00. Boards $1,30. Cloth $1.50 

Tocaben Guitar Chords 

Those wishing to learn accompaniment playing in all keys in a 
rapid way and without the aid of a teacher, will make this book 
a pocket companion. Knowledge of music is not necessary. Ex- 
plains in detail tuning, correct manner of holding guitar, position 
of left hand and arm, position of right hand and arm, and man- 
ner of touching strings. Illustrates fingerboard, showing position 
of fingers on frets, also as chord appears on staff. Most concise 
book cf Its kind published. 

Price, 50c. 

The Eclipse Self Instructor for Guitar 

Since the existance of this instrument, never has it been thought 
possible for a person without the aid of a teacher to master same. 
Some publishers added the term "Self Instructor'* to the title of 
their methods, but not to the instructing contents of same. This 
is the first method in modern form for real self instruction. Minute 
details given throughout. Impossible to follow the instruction 
without becoming an accomplished player for pastime. 

Price, 50c. 

Langey Guitar Tutor 

, The original edition modernized. A practical Guitar instructor. 
Correct in every detail. Teachers treat this method as an author- 
ity. Contains an appendix of over one hundred and eighty solos 
and duets for Guitar. A desirable collection in itself. 

Price, $1.00 

Carcassi Twenty-five Melodious 
Studies for Guitar 

The only modern edition of these studies. Progressive, practical 
and at the same time melodious. Will improve your technic 
wonderfully. Guitar players, no matter how far advanced, should 
hare a copy of these studies; in fact, they are absolutely essential 
for the study of Guitar. 

-Price, 50c. 

Burke's Short Hand (accompaniment) 
Method for Guitar or Banjo 

There are many players who cannot vamp or Improvise an ac- 
companiment. This work will be found useful in such cases. The 
player must be familiar with the air of a composition and principal 
chords in. order to play the accompaniment. He can either sing, 
whistle or have some friend play the melody, and there will be no 
difficulty in following after a few trials. 

. Price, 50c* 



BANJO 

Carl Fischer Banjo Tutor 

(New and Revised Edition) 

A modem and progressive method to meet requirements of both 
teacher and student was at a premium until the Carl Fischer 
Banjo Tutor made its debut. It is now considered the standard 
(A Notation) method of the world. Complete method in every 
detail. A person taking this course cannot fail to become a 
proficient player or artist. Used by more teachers than all other 
methods combined. 

Prices, Paper $1.00. Boards $1.30, Cloth $1.50 

Tyrrell New Standard System for Banjo 

In the C or English Notation 

The only method published, dealing exclusively in the C or 
English notation, which has now practically become the standard 
system of Banjo playing in this country. A complete instructor 
that will take you from the very beginning to the finished artist. 
Teachers save considerable time and labor by using this method. 

Price, 75c. 



B A N J O — Continued 

The Eclipse Self Instructor for Banjo 

Many a so-called self-instructor has been published for Banjo, 
but all were so devoid of self- instructing material that practically 
none are in existence at the present time. The Eclipse deserves its 
title and hits the mark in these modern times. Sixty-four pages 
of real self-instruction. A study of this book will turn out a, 
proficient player. 

Price, 50c. 

Langey Banjo Tutor 

Original method revised. Most complete method for Banjo, 
dwelling in detail on every important subject. Ready reference 
guide for teacher and pupil. The appendix to this book is con- 
sidered one of the finest collections of original and well-known 
compositions. 

Price, $1.00 

The Prize Banjo Instructor 

Most concise and complete method published. The rudimentary 
principles, while very brief, are practically the same as In other 
methods. The exercises consist of select compositions progressively 
arranged. All told, this method. If followed closely, should make 
a successful player. 

Price, 75c. 

Curry Banjo Chords 

A book intended for those who wish to learn various chords 
without having knowledge of music or the aid of a teacher. Most 
rapid way of learning to play accompaniments. Describes manner 
of tuning, holding of the banjo, fingering for both left and right 
hands, illustrated fingerboard showing position of fingers of each 
chord and how they appear on staff. The only book of Its kind 
published and might well be called "The Handy Book for 
Banjoists, 

Price, 50c. 

Grover's Progressive Method for Banjo 

Compiling this method, the composer paid particular attention 
to make it equally interesting to teacher and pupil. Modern in 
every form. Containing the rudimentary fundamentals, progress! re, 
melodies and exercises dealing to some extent with the Banjeaurine, 
and an appendix of compositions for one and two banjos written 
expressly for this mrfthod. Study of the Banjo rendered com- 
paratively easy by using this method. 

Price, $1.00 



TENOR MAN DO LA 

Carl Fischer Method for ^ 
Tenor Mandola 

Universal notation by Louis Tocaben 

Adopted by the American guild as the most practical and only 
system for the Tenor Mandola. The notation tiuestion has for a 
lonr time jeopardized the possibilities of this instrument. It will 
now become one of the dominating factors in the plectrum family 
of instruments for which it was designed. The Mandola player 
will no longer play the figurehead part, for filling-in purposes in 
the club, but can also be featured as soloist. For solo work the 
Mandola can show wonderful results. The Carl Fischer method 
for Tenor Mandola is the first and only one published for this 
instrument. Dwells in detail on every subject, starting with 
rudimentary fundamentals, illustrated diagram showing finger- 
board and notes derived from same, diagram showing all notes as 
compared with the piano, . thereby giving their true pitch, melodious 
exercises, intervals, staccato and tremolo playing, explaining slur 
and dotted notes, example and lessons on the Appogiatura, 
Triplets, stroke and slide of plectrum, stroke in rapid passages, 
lessons on syncopation, Cadenza and Portamento exercises to de- 
velop agility of fingers and a series of graded recreations of well- 
known compositions arranged as solos for tenor mandola, or duets 
with guitar accompaniment. Mandola players accustomed to the 
old system will have no dlfilculty changing to the new notation 
and can do so without the aid of a teacher; in fact, this method 
is a self-instructor and can be mastered by almost anyone to be- 
come a proficient player. 

Price, $1.25 
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